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electricity i one of the main _ currents* 


through the velvet underground's history. 


the idea that electricity has the ability to augment or alter 
any human urge is an old one — galvanism and 
electroconvulsive therapy and white magic are not so 


distinct at their dangerous, vital, sparking cores. 
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Pirate IIl.—COmpare this medical high frequency 
in Plate II]. With the primary and secondary circuits 
display (as illustrated) can be produced by a very sr 
During the inventor's laboratory experiments discharg: 
square feet were produced by a total energy of 25 wa 
The high frequency current is a wonderful, many-side 
of the healing art, as will appear in every chapter of t 
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THE PATIENT CURRENT EXCEEDS THE MAXIMUM™#* 
RISK CURRENT FOR THIS CLASS OF EQUIPMENT. i 


Fifthly, the difference betweg@ 
the kind, and the intensity, o 
in man, sexual passivity in 
sexual aberrations, most o 
masochism and sadism. 

Sixthly, and lastly, in 
occur at a very early age, 
genital conditions, changes i 


although numerous morbid Seger 
viduals exhibit sexual peng do 


CAUTION: THIS EQUIPMENT MUST BE OPERATE 
BY A QUALIFIED_PRACTITIONER ONLY. 


CECIL 
(voice-over) 
The doctors guaranteed the treatment would fry the fairy 
clean out of him. 
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But all it did was make him bonkers — 


EXT. OUTDOOR CONCERT — STAGE — NIGHT — I97I 


CECIL 


(voice-over) 
— every time he heard electric guitar. 
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Nous Be sommes pas libres. 
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Et le ciel peut encore nous 
tomber sur la téte. 


Et le theatre est fait pour nous 
apprendre d’abor 
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In terms of performance, the “theatre of 
cruelty” is not about the cruelty we can 
exercise upon each other by hacking at each 
other’s bodies and carving up our personal 
anatomies, but about the much more terrible 
and necessary cruelty which things can 


exercise against us. 


LOU (0.S.) 
Electricity comes 
from other planets! 


JOHN (0.S.) 
(sarcastic) 


Repetition is so fantastic, anti-glop. Listening to a 
dial tone in Bb, until American Tel & Tel messed and 
turned it into a mediocre whistle, was fine. 

Short waves minus an antenna give off various noises, 
band wave pops and drones, hums, that can be tuned at 
will and which are very beautiful. 

Eastern music is allowed to have repetition. That's ok 
for glops with strawhats and dulcimers between their 
blue legs... they don't listen to it, or see it, but 
they sanction it. Andy Warhol's movies are so 
repetitious sometimes, so so beautiful. Probably the 
only interesting films made in the U. S. Rock-and-roll 
films. Over and over and over. Reducing things to their 


final joke. Which is so pretty. 
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It was not only noise, 


but the kind of music 
can nearwhen-- -_ 
= ee “en 


— “ 
f “| 
when it’s a storm outside. ; a 


- , “~_ ? » “a - P * _ za in a £_: 


ON THE ELECTRONIC FRONT, THERE’S FREG-WHEELING MANIPULATION OF DIALS IN CONTROL ROOMS; SUB-SONIC SOUND 
THAT YOU FCEL, NOT HEAR; MACHINE NOISES; FEEOBACK; TAPE ECHO? ANYTHING! 


consider: human anatomy’s 


figure Ta. 


figure 3a. electricity as a divine substance 


figure 


LOUD 


. electricity as a! 


The higher the top of the wave from the base line on 
the pane, the louder is the sound. More energy is 
needed for the louder sound. 


consider: a sound so big you 


physical capacity for sound 


Central to both the Theatre of Cruelty and the Happening is the 
desire to break the boundary between performer and spectator. The 
inherent antagonism of the Happening towards audience passivity is often 
expressed in terms analogous to the shock effects advocated by Artaud. 
LaMonte Young's Composition 1960#7 (1960), for example, involved the 
production of an electronic chord of maximum sonic vibration, and the 


retention of that chord until the audience experienced physical pain. 


music as di 


ine interventio 


The human ear receives 
the sound waves around 
us. The illustration on 
the right is a cross sec- 
tion of the ear showing 


act of’*god 


* AUDITORY! 
CANAL | 


AUDITORY NERVE 


EUSTACHIAN TUBE 


Happenings retain this quality of nonrepeatability, since they often 
involve the consumption or destruction of materials at the culmination 
of the event. Salvador Dali's observation that "réaliser un happening, 


c'est créer une situation qui ne peut reproduire deux fois de suite!” 
3b. electricity as a Controlléd'subst 


(Td, 99). Moreover, as Susan Sontag points out, within the Happening 


itself, events occur in the eternally present tense of the dream state, 


means of control: of Cruelty: words fly out as physical objects, 


and actions may be slowed down, accelerated or repeated to the point 


of obsessional frenzy.” 


can walk around inside of it 


In brain surgery they use ultrasonics for cutting away tissue. They do that 


Lcd 


by a heating process. | think of high frequencies creating heat in matter. 
aii _ am = 
In France a professor has studied a death-ray machine which propels very ——— 
low sounds. He has this organ-pit which is several hundred feet long and 
when they tested it out it killed a lot of people in the factory. A lot of 


| people became sick. The machine made everything vibrate. JC 


NUMERO FESTIVAL DART 
UNIQUE D’AVANT-GARDE 


NOVEMBRE - DECEMBRE 1960 


'SEANCE DE 0 HEURE A 24 HEURES 
ma ‘ Le journal 
imcanc en 


———— [jh HOMME DANS L’ESPACE ! 
THEATRE DU VIDE. 


Following is a table of the loudness. 
measurements of some familiar sounds: 


La Révolution 


continue 


0,35 NF (35 fr.) 


SOUND DECIBELS DESCRIPTION 


Thunder 120 Painfully loud 
Airplane engine 100-120 Painfully loud 
Pneumatic drill 90 Very loud 
Heavy traffic 90 Very loud 


Hi-fi record player 70 Loud 
Ordinary conversation 40-50 Moderate 


Quiet home 30 Faint 
Whisper 10 Very faint 


Rustling of leaves on a tree 10 Very faint 


en me proposant de présenter ectte manifestation « le dl ies. décors.) 


manche 27 novembre » ocak soa 


exieté, mais atten- 
s bien Ie lecteur 
thédtrale n'a rien. 
nA voir aver 
Stanislavaky, réaliste extrémis- l'une quelonque de ces direc~ 
te, aurait souhalté Ja mort effec- tions ou recherches sauf. peut 
tive et définitive de Vactear qui étre, avec celles d'Antonin Ar- 
sa mort en seine. Le taut, qui sentair venir ce que Je 

Dada Vakhtangof en- Propose alijourdthu! ici. Cepen= 


Yves KLEIN. 


mes réalisations cette « trans 
rence », c¢ ¢ vide » tncommensu- 
rable dans lequel vit lesprit pee 
manent et nbsolu délivré de tou- du tout synonyme d 
tes dimensions ! sentation » ou de « Sp 


Non, Je ne me laisse pas pren- Diimportants —cherchi 
dre A mon propre jeu en partant UX ont Ge davank 
fujourd’huid'un théAtre du vide Me Talroff, par exempl Y Crp 
aye un tel avant-propos orguell- alent théatrallser le théatre ferma le public dans une salle Cancels Pa 2 
Tous, @gucentrique et méme Va-  Eivreinoft révait du monodra- ¢ thédtre pendant deux heures Serdait dans cette: Tausse concep= Phot 
niteux sans doute en apparence me. de la théAtralité dans la vie dans le seul but cynique de les ton artificieile et intellectuelle 


ae ES rants une Moss quotidienne, penste geste enfermer tout simp nt. Cet gy Verbe qui en a dérouté tant . A . . 
ep te cane “see SS" Le peintre de l'espace se jette dans le vide ! 


Je ne la connais, car s'ls soot 
des milllers, tls la refléteront des 
mnilliers de fols alors que mo! 
iis seul. 

* 


Verde, et le Verbe (tait Diew | 
apart. ceiver are identical with those that enter 
There is an electric circuit in the tele- the transmitter. As a result, you can 
phone wires that runs between your hear sound coming from the receiver 
phone and the phone of the person to _ just as though the sound had traveled 
whom you are talking. When the dia- _ along the wire. 
phragm presses the carbon grains to- 
gether, more electric current flows in A microphone in a broadcasting studio 


Je me rends trés bien compre 
que Je me présente, tout seul, e» 
Gcrivant ces lignes avec ce aul 
sembletait une sorte de complex 
du plus fort, Je signale & ceux 
qui seraient assez aveugles et 
maladrotts pour me donner 
Yavantage d’attaquer mon exas- 
pération du mot qu'tl est blen 
facile de m'entrainer A ja défaite 
mals A cette sorte de détaite que 
wont les veilles des grandes vie~ 
tolres 26finitives pour ceux qu 
cotrent dang Je grand jeu ot 
sayent s'exposer. 

‘J'ai tutte contre ma vocation 
de « peintre », en partant av 
Japon pour y vivre Maventure 


is constructed 
very much like a 
transmitter of a 
telephone. 
Sound waves entering the microphone 
cause it to vary electrical impulse: 


How does a radio 
transmit sound 
without wires? 


Judo et Aris martiaux anciens 
de méme Ja! lutté contre ma 
vocation < homme de thés 
tre»; mals précisément, le Jucv 
par In pratique physique et sp- 
rituelle des Katox s'est constitue 
malgré mol, ma formation dans 
cette discipline de l'art qu'est le 
théatre, d'une mantére imprévi- 9 
sible, mals tout aussi profitable 

et profonde, ainon peut-dtre plus 
encore, que n'importe quelle au- 
tre, Eu présentant ce qui suit, 


These impulses, instead of flowing 


At left is a cutaway view of the handpiece of a mod- 
ern telephone, showing the principal parts of the 
transmitter and receiver. The diagram next to it shows 
a simple telephone circuit with a battery. (After dia 
groms, courtesy Bell Telephone Laboratories.) 


Jobéls A une nécessite profonde, 
Yagis en réaliste plein de gros 
bon sens. J'alme Moliére et Sha- 
Kespeare parce que, dans leur 
q@uvre, se trouve cette transpa- 
rence du vide qu! me fascine, 
Pour mol « théAtre » n'est pos VESPACE, LUI-MEME. 
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Andy Warhol 
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you can’t do it—all the needles are on red. 


WE DON’T KNOW WHAT 
IN THERE AND WE DON’T 


but we didart bin) Jt Couldrne .- 
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Sound waves that show a regular pattern (top) have 
a pleasing sound, while unpleasant sounds are pro- 
duced by things that vibrate irregularly. 
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WHITE LIGHT/ WHITE HEAT 


Explanation V. — Luminous particles, spectre of the sensi 
tive soul of L. 
(Without electricity. photog. Nadar). 


lou reed, subjected to E 

high school for alleged 

sexual behavior; john ca 
overmedicated as a childyand the 
institutionalized as a teemager a 
being sexually abused. 9 
| 
the velvets performing hg,new 
york society for clinical chiatry 
gala, where they were dgfberately 
trying to make their music as 
unbearable as possible; om 
that many of the guestS*got t 
fled the room, claiming that 7 
sick... 
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they had literally 
technology's 
were phys 
equipn 
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be 


john recognig 11S V 
wn) oO Spportunity to get 
revenge for having been 
traumatized by the institution of 
psychiatry. what made their music 
so loud and physically 
uncomfortable, nearly painful, was 
the gutting feedback of the electric 
guitars and the electric viola’s 
drone. the latter of which john had 
invented by partially mutilating it 
(filing down its parts and 
re-stringing it wrong: bastardized 
surgery), then injecting it with 
electricity—this, too, was 
galvanism. music wrenched from 
its original purpose and turned into 
a weapon or otherwise a living 
thing to wield, rather than a force 
to succumb to. 


NOT ONLY GETTING 
REVENGE ON Fania = 
INSTITUTION BUT DOING 
SO WITH THE SAME 
BASIC PHYSICS AS 
WHAT THEY ORIGINALLY 
USED TO WOUND YOU 


We play in the dark so the music's just there. 


With both the Velvets and Warhol, one wants to 
believe that the work is ironic because the full force 
of their sincerity is so shocking and unfamiliar and 
bizarrely crushing that it can’t be endured. It’s 
easier to tell oneself that Warhol painted sixty 
bottles of Coca-Cola or spent eight hours filming 
the Empire State Building as some kind of 
postmodernist commentary on ____ than to 
seriously consider the possibility that he just loved 
them as objects, plain and simple, and found them 


fascinating enough on their own to spend all that 


time capturing them. 


It’s easier to think that the Velvets’ drones are 
saying something rather than to accept the 
alternative, which is actually that they are saying 
nothing. It’s just the fact of the sound and what one’s 
own mind can conjure in an absence of prescribed 


meaning. 


WARHOL: It was great. But it’s over. 


